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Past, Present and Future of Traditional Jewelry
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Past, Present and Future of traditiona

The exhAbl ttiloee Facé&lshe fPaBsta,dsPresent ,
of Traditignalurhdewal rby Boj ana Pol jako

Sara Vladil Ruhil, aims to showcase th
j ewel ry, while also telling the story
featured i n tVWien keax hMabrietkioovni.| fr om Cr oa
from Serbia, and Antonio Stojoltengkie fr
nations, t hree generations, and t hre
connected by a shared | ove for tradi
around thelThwowmnulgd. its displ ay, the ex
viitors to vamakounsg jteewehlnriyjues and hi
cul tur al richness of Croati a, Serbi a,
as some distant | ocat i onTshef reoxnn iabcirtoi sosn
i ncludes personal stories from the ey
their beginnings, I nterest s, wor k, a
traditional j ewel ry. Al | exhibited p
menti oned artists, lwtlH e ¢ Dir ontsheamnd of

coll ectidmadf tGudet aslr al Ckendirt age
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Vinka Marekovil was born on December 24, 195
she began engaging in various traditional t
l ucky to have a mother who | oved sewing, emb
and wh o passed heon kthowlhedgef our daughters
needl ework very familiar and dear to Vinka.
She has always | oved folklore, and her grea
costumes and taking part in parades or per
groups during her school-tiymarmemhdri ef nbwe aC
and Artisti cPrAsgsdorcebamnt esmvet ski Kraljevec. |t
of this folkIlore group that S D8 tarted ma
j ewelry, and she began to takg \\ aft mo

years Jlamgo.order t o create ac Q| i Ccac
traditional j ewel ry, | esved kign

course Harodmo sveulili tagr b

-_

* i

first, she focused exclusiv — , ati an

j ewelry made from gl ass bead,{g : ng | e
~

Croatian communities in Bos "",{ Her z e

Kosovo, and Vojvodina. Once si
Croatian jewelry she could fin

include |jewelry from aVi nkaa of d .
constantly motivated and e W
necklace nearly every a\f"f e
how it was made. She = ‘ \\

of herSafmorbstr keaklgrc
whi cha flooang ti me was
of her collection.

but this one remair

Professionally, V'
an el ectrical en’
compakKynlfaor 30
She points out
technical backg
al ways driven h
j ewel ry as aut .



possi bl e. For each piece, she strives to cre

original crafting techniques, ensuring the
original. Over the years, she has mastered
"decode" how edciefsf eweerneaSpadseources original p
museums, from the folk costunig alde nGQludmgulrcaoll | ¢
Her i tGaegnet,r eand from books on traditional dr e

l ed her to coll aborate wiebBvehe, Pt hgoE]j &nhblg:
Museum in Zagreb and other <ci tGeerstijrmmaZé gtrled . C
People often bring her jewelry pieces from

many cases, these are damaged, all owing her
used in theAs ftoeambberial s, wor king with a
i mpossible today, so she uses substitutes: g
thread instead of yarn, and fishing |Iine ins
findtihneg ri ght bead colors, but she understan:

A0t evol ves and adapt s t o contemporary Co
i nevitabl e.

She is confident t hat this <craft has a fut
] ewerhalki ng wormkssohmoepsof whom now teach their c
pass on the kanowl pdgef of that. She is very
Vinka is a highpgcaedi sduaadoresn this field
the numerous workshops she has | ed at the Pe
t he Dubrava Cul tural Center, el ementary sct
public event@Gne nofZalgerebmosanti ighuticmaanti € thr

projlrcytat ska Eomganznéedaby the Caeht,uenvahlerker i
she has been a demonstrator for t he past

coll aboration was with the uCelmgern fUnr vEeulst
Dubr ava, through which she participated 1in

projects all owed her t o exchange knowl edg e
traditionanaki eguelwriy h partners from Pol and,
Romani a, Bul gaQzieac,h aRed dwlhieiné es she al so vi sit

the pr8hects especially proud that, through
of making traditional jewelry was introduced
of Fashion and Design in Zagreb, where she |
associat e. Her woh&edoas totarnati onal scope
sever al countries, including Iltaly,Sheustri:
proudly showcases the results of her work ai
exhibitioes.amNogalkklhem are the annual exhi bl
Gallery in Sesvete, the Travno Cul tur al Cent

the Konavle House in Lilipi, gall eries in P



Hungary, the Stara Skula Gallery in Govelar:
in Tivat, Mont enegro, as well as in Rome and
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Mi hael a Hivil, MA in ethnology and cultur al ant h
Traditional jewelry has a special place in the C
an ornament, but al so a symbol of soci al status,

The variety of jewelry reflects the eloimpil®exs hi
influences and folk customs.Jewelry made of gl a
Croatia as an important part of female costumes
Baranya, Posavina, Mosl avi na, and among the Cro

sands out within the diverse spectrum of ornamen

The glass beads, pleachaelrllyi gkenrolwinfearisst appeared bac
18th century when they became more easily access
i mports from central Eur ope.dkMeownlkaacadlsegnhadre o f

reda) j Rdwere an i mportant part of festive femal

weddi ng dresses.

Bead necklaces were particularly popular in Sl a
made by braiding the glass beads into regular pa
Kr al ujeckpi ece worn close to the neck, often had
patterns and was used as a Lseorrdtwnosf al dnaeldriedl | ar
necklace with beads stranded on silk or cotton
crucifixes, medallions or coins (Vrtovec, 1985).
Beads were an important el ement of everyday | if
symbolic significance to protect from curses anc
The colors in these ornamentd ewle rsey nmbootl i czheods evni trad
protec¢ctbbne stood for spirituality, white for pu

of maturity or mourning. Khaewead naefmeehattbenhratt
contained el ements o®Bctossaéssifghofalkastceld zati on

anything that reflected the world as seen by vil



The art of bead jewelry making was exclusive for
or al tradition and practical | earning. Women m
daughters and by speci al commi ssi on, and each a

the rhytbmlors, density of threads and finishing

of pride, but al so an economic resource: it was |
The beads were made from all sorts of material s,
l ess commonly from ceramics, porcelain or corals

Q Braiding the be&dsa)iugg patterns (
Stringing the-lmgaedsed memetl Bacre s (
Q Combinations with metal crosses, medallions ¢

and ri bbons.

The jewelry was an important i ndicator of mat er
themselves the most in the period | eading up to
custom was also documented in many songs (KIiki/
i mportt anémn wedding customs. Accor diTnhge tbor itdhee icna tta

Croatian weddindiet rhadidtei' asn,attire contained as
possiobbmpl ex nekkhbhegsaa,) j &rosses and gol dwor k. Je
a double rsole:symboa of a family's prestige, bu

protecting the bride during her transition from

Somet hing similar was recorded during research o

Bosnia and Herzegovina, where jewelry was an ir
especially in the area along the Sava river, in
Martil|l, 2006) .

Nowadays, the beads are a subject of scholastic
Ther e ar e numer ous wor kshops, et hni c design p
dedicated to the transfer of information on this
Their role is now recognized as an important p a
which is confirmed by activities conducted by re
I n the modern context, the beads surpass their
women's handicrafts, hi story, and | ocal aest he

i mportantdiasepectthe story of community, family, a



Concl usi on

Beads in the traditional Croatian or nadmehnetyat i on
are a symbol of identity and history. Their sple
generations of women who proudly whral adpemkamndan
and edaljle@des are infused with the history of th
why bead jewelry is not sidmpl ysamn nhbemabf vaesbhe

symbol of the vivid cultural memory.
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Vinka Marekovi |

The need for adorning has al ways been presen

made jewelry out of bones, -psrteocnieosu s wsotoodn e ss I
amber, pearls, corals, and metal beads.

Il n the early 19th century, jewelry makers st
in Italian, German, and Czechian factories.

Il n this region, jewelry was primarily made o
of various sizes, often complemented with si
shell s.

Various technigues were used, and were prese

| Bl G>C<>C«x<2@

Beads are strung using a needle and thread,

multiple |ines. When strung on multiple I|ine
| arger and made of blown gl ass, so that the
heavy.

Somet i me smadaneyarn was used instead of thread

A cor al necklace from Prigorije
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A needle and thread are used to connect
according to a pattern.




A pattern to make a necklace typical for Baranya
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Il n northwesterniGr amatdiea bjye vwelariydi ng mul
012 lines). In the past, horsehair was

of 0,25 to 0,30 mm is the main materi al
a web according to a pattern.
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Pattern -fonembtai
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The best known jewelry made kusifrud m Siasnotbea h n iwti & h
a registered intangible cultural asset i
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To make thjstweweakedles and thread are I
thread passes through a bead making | itt
connected t o each ot her The techni qgue
amonastery knittingo.
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Pattern for stringing with two needl es

A det ai

| from a

Baranya

neckl ace

made by

string
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A warp of thread is made on a mini | oom,
beads strung on the weft. The beads are t
and thread through al/l beads on the other

Pattern for woven




NB: NDI : 2HI >1 8 =

Beads are strung using a needle and thr.
column a bead is added and then one skipp

next.

Pattern neckl ace from LalLavica
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Beads are stacked | i ke bricks using a nee
that the thread in every new row i s not p
but rather | oops around the thread betwee

Pattern for the brick stitch



NBGD8=:1>C<2¢

Beads are strung on crochet yarn using th
new bead after every | oop and yarning ove

Gujmeckl ace from Usora, Bosnia and Herzeg
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Beads are strung on knitting yarn and
the flat stitch. The beads are placed
This is usedgtfidenl eaxckdrertisngnd socks, as
belts in some regions
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Il n this technique, the beads are sewn ont

clothing. They can be sewn in one by one,

made from the beads and then sewn onto cl
- _ , >

2 -
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On the |l eft: Female jewelry from Turop
On the right: A detail from a necklace fr

On the detfai:l Afarroommaadpi ece from Poc:
On the right: A detail from a wor



Necklace tumbalki Women'’s Women's necklace Necklace tumbalki

Rodopi necklace Zambezi river Bulgaria
Bulgaria Vrnavokolo Mozambique
Kosovo

knitted bracelets Sticle Knitted bracelets sticle Knitted bracelets sticle
west Slavonia Slavonski Brod Bizovac
Croatia Croatia Croatia

Women's knitted bracelets Men’s knitted bracelets Sticle
Lithuania west Slavonia
Croatia
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Women’s necklace Women’s necklace Love letter
Nagaland Zulu tribe
Africa

Ukraine
India

Love letter Love letter Love letter Love letter
Zulu tribe Zulu tribe Zulu tribe Zulu tribe
Africa Africa Africa Africa
Love letter Love letter Kotiljon

Ukraine

Zulu tribe
Africa



Women’s necklace
Tolisa
Bosnia and Herzegovina

Necklace
Hungary
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Women's necklace
Romania

Women’s neckalce

Zulu tribe
Africa

(G-

Necklace
Zulu tribe
South Africa

.
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Women’s necklace
Posavina
Croatia



Women’s necklace women’s necklace
Amazona Zulu tribe
South Africa South Africa

Women's necklace Women's chest decoration
Romania Turkmenistan

Women's waist decoration Women’s necklace
Mandaya tribe Afar tribe
Philippines Ethiopia



Belt Women's necklace
Guerrero Zinuantanejo Kalbeliya tribe

Mexico India

Women's necklace Women's necklace
Peru Borneo

ez

et

t QSR S + 0‘3
P
ape

a3y

O

i BRI KRN +:.& *
2zos sefzzsis
MM NE N MM NE NN N MMM
85 % 3 32 o s et 2% 9% 2 Nt nn

EXXERRRRURERYER
x_yxxxuxxxx%x’xsxxx

ONR000G000000000000000000000080880

0400000000000 40

&
22988228282 204%

O000000000500008000000000008000F

Women's chest decoration
Embera tribe
Panama



Women's brooch

Pokuplje
Croatia
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Men’s fie
Xhosa tribe
South Africa

Women'’s brooch
Tomislavgrad
Bosnia and Herzegovina

Partica (a part of a bride’s head decoration)
Bratina
Croatia

Groom’s tie

Bistra
Croatia



Women’s necklace Women's necklace kralus
Davor Samobor
Croatia Croatia
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Women’s neklace struka Women’s necklace kralus
Moslavina Bistra
Croatia Croatia

Women’s necklace Women’s necklace
Tuzla Baranja
Bosnia and Herzegovina Croatia
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Women's necklace

Rus

Women’s necklace

Hungary

Women's necklace

Romania

0]
O
ke
V4
O
D
C
’S
=
[0}
=
O
=

T
e,
(o)
o
o)

o0

2
QO
pe
(0]
w

Women’s necklace

Letnica

Kosovo


























































































