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Past, Present and Future of traditional jewelry 

 

The exhibition All the Faces of Beads ð The Past, Present, and Future 

of Traditional Jewelry, curated by Bojana Poljakoviļ Popoviļ and 

Sara Vladiļ Ruĥiļ, aims to showcase the diversity of traditional bead 

jewelry, while also telling the story of three artists whose works are 

featured in the exhibition. Vinka Marekoviļ from Croatia, Ivan Terziļ 

from Serbia, and Antonio Stojľeski from North Macedonia ð three 

nations, three generations, and three different life stories, all 

connected by a shared love for traditional bead jewelry from 

around the world. Through its display, the exhibition introduces 

visitors to various jewelry-making techniques and highlights the 

cultural richness of Croatia, Serbia, and North Macedonia, as well 

as some distant locations from across the globe. The exhibition also 

includes personal stories from the jewelry artists, offering insight into 

their beginnings, interests, work, and future plans regarding 

traditional jewelry. All exhibited pieces were created by the 

mentioned artists, both for their own collections and for the 

collection of the Traditional Cultural Heritage Centre. 
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Vinka Marekoviļ was born on December 24, 1952, in Osijek. From an early age, 

she began engaging in various traditional techniques, as she says she was 

lucky to have a mother who loved sewing, embroidery, crochet, and knitting, 

and who passed her knowledge on to her four daughters. This made 

needlework very familiar and dear to Vinka. 

She has always loved folklore, and her greatest joy was wearing traditional 

costumes and taking part in parades or performances. She joined folklore 

groups during her school years and is now a long-time member of the Cultural 

and Artistic Association Prigorec from Sesvetski Kraljevec. It was for the needs 

of this folklore group that she started making traditional 

jewelry, and she began to take this craft more seriously 25 

years ago. In order to create accurate replicas of 

traditional jewelry, she attended a jewelry-making 

course at the Narodno sveuľiliģte Dubrava, Zagreb. At 

first, she focused exclusively on Croatian traditional 

jewelry made from glass beads, including jewelry from 

Croatian communities in Bosnia and Herzegovina, 

Kosovo, and Vojvodina. Once she had recreated all the 

Croatian jewelry she could find, she expanded her work to 

include jewelry from all around the world. Vinka is 

constantly motivated and discovers a new 

necklace nearly every day, trying to decipher 

how it was made. She is particularly proud 

of her first Samobor kraluģ necklace, 

which for a long time was the "queen" 

of her collection. Others followed, 

but this one remained her first love. 

Professionally, Vinka worked as 

an electrical engineer at the 

company Konľar for 30 years. 

She points out that her 

technical background has 

always driven her to make 

jewelry as authentic as 



possible. For each piece, she strives to create a design plan and preserve the 

original crafting techniques, ensuring the final product closely resembles the 

original. Over the years, she has mastered many techniques that help her 

"decode" how different pieces were made. She sources original pieces from 

museums, from the folk costume lending collection of the Traditional Cultural 

Heritage Centre, and from books on traditional dress. Her research has often 

led her to collaborate with the Prigorje Museum in Sesvete, the Ethnographic 

Museum in Zagreb and other cities, and the Cultural Heritage Centre in Zagreb. 

People often bring her jewelry pieces from family collections to examine. In 

many cases, these are damaged, allowing her to study the original techniques 

used in their creation. As for materials, working with authentic ones is nearly 

impossible today, so she uses substitutes: glass beads instead of coral, synthetic 

thread instead of yarn, and fishing line instead of horsehair. The hardest part is 

finding the right bead colors, but she understands that tradition is a living thing 

ñ it evolves and adapts to contemporary conditions, so changes are 

inevitable. 

She is confident that this craft has a future. The many participants of her 

jewelry-making workshops ñ some of whom now teach their own classes and 

pass on the knowledge ñ are proof of that. She is very proud of their work. 

Vinka is a highly active and respected educator in this field, as evidenced by 

the numerous workshops she has led at the People's Open University in Sesvete, 

the Dubrava Cultural Center, elementary schools, cultural institutions, and 

public events in Zagreb. One of her most significant contributions is through the 

project Hrvatska Etnoriznica organized by the Cultural Heritage Centre, where 

she has been a demonstrator for the past 14 years. Another important 

collaboration was with the Center for Culture of the Public Open University 

Dubrava, through which she participated in three European projects. These 

projects allowed her to exchange knowledge and experiences about 

traditional jewelry-making with partners from Poland, Portugal, Hungary, 

Romania, Bulgaria, and the Czech Republic ñ countries she also visited during 

the project. She is especially proud that, through a European project, the skill 

of making traditional jewelry was introduced into the curriculum of the School 

of Fashion and Design in Zagreb, where she led practical classes as an external 

associate. Her workshops today have an international scope and are held in 

several countries, including Italy, Austria, Hungary, and Montenegro. She 

proudly showcases the results of her work and has taken part in many group 

exhibitions. Notable among them are the annual exhibitions at the Oblok 

Gallery in Sesvete, the Travno Cultural Center, the Croatian House in Vienna, 

the Konavle House in Ľilipi, galleries in P®cs and the museum in Moh§cs in 



Hungary, the Stara Skula Gallery in GoveĿari on the island of Mljet, exhibitions 

in Tivat, Montenegro, as well as in Rome and Molise, Italy. 
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Traditional jewelry has a special place in the Croatian traditional heritage. It is not only 

an ornament, but also a symbol of social status, a ritual object and an identity mark. 

The variety of jewelry reflects the complex history, regional differences, religious 

influences and folk customs.Jewelry made of glass beads, present in many parts of 

Croatia as an important part of female costumes and rituals, especially in Slavonia, 

Baranya, Posavina, Moslavina, and among the Croats in Bosnia and Herzegovina, 

stands out within the diverse spectrum of ornamental forms. 

The glass beads, locally known as perle, perlice, or perline, first appeared back in the 

18th century when they became more easily accessible due to increased trade and 

imports from central Europe. Necklaces made of beads ð known as kraluģ, Ŀerdan, 

redaljka, etc. ð were an important part of festive female costumes, especially the 

wedding dresses.  

Bead necklaces were particularly popular in Slavonia and Syrmia, where they were 

made by braiding the glass beads into regular patterns, most often geometric or floral. 

Kraluģ, neckpiece worn close to the neck, often had geometrical, floral, or symbolical 

patterns and was used as a sort of laced collar, while Ŀerdan was a multi-layered 

necklace with beads stranded on silk or cotton, sometimes adorned with metal 

crucifixes, medallions or coins (Vrtovec, 1985). 

Beads were an important element of everyday life for women, but they also had 

symbolic significance to protect from curses and express belonging to a community. 

The colors in these ornaments were not chosen randomly ð red symbolized vitality and 

protection, blue stood for spirituality, white for purity, while darker hues were a symbol 

of maturity or mourning. The ornamentation of the kraluģ was often abstract, but it 

contained elements of local significance ð crosses, floral stylization, sun motifs, stars ð 

anything that reflected the world as seen by village women. 



The art of bead jewelry making was exclusive for women, and was transferred through 

oral tradition and practical learning. Women made jewelry for themselves, their 

daughters and by special commission, and each artisan left her own mark through 

the rhythm of colors, density of threads and finishing touches. The jewelry was a matter 

of pride, but also an economic resource: it was traded, sold, or kept as family heirloom. 

The beads were made from all sorts of materials, primarily from (Venetian) glass, and 

less commonly from ceramics, porcelain or corals. The techniques included: 

ƍ Braiding the beads in patterns (kraluģ). 

ƍ Stringing the beads in multi-layered necklaces (Ŀerdan). 

ƍ Combinations with metal crosses, medallions containing images of saints, coins, 

and ribbons. 

The jewelry was an important indicator of material wealth. Also, women adorned 

themselves the most in the period leading up to their marriage, i.e. as maidens. This 

custom was also documented in many songs (Klikiļ, 2024). The beads were especially 

important in wedding customs. According to the catalogue called The bride in the 

Croatian wedding tradition, the bride's attire contained as many ornaments as 

possible ð complex necklaces, kraluģ, redaljka, crosses and goldwork. Jewelry played 

a double role: it was a symbol of a family's prestige, but also a symbolic means for 

protecting the bride during her transition from a maiden to married life.  

Something similar was recorded during research on traditional jewelry of the Croats in 

Bosnia and Herzegovina, where jewelry was an important part of wedding attires, 

especially in the area along the Sava river, in central Bosnia, and western Herzegovina 

(Martiļ, 2006). 

Nowadays, the beads are a subject of scholastic interests, as well as of cultural revival. 

There are numerous workshops, ethnic design projects and museum activities 

dedicated to the transfer of information on this form of traditional women's creativity. 

Their role is now recognized as an important part of intangible cultural heritages, 

which is confirmed by activities conducted by relevant institutions. 

In the modern context, the beads surpass their function and become a symbol of 

women's handicrafts, history, and local aesthetics, while maintaining the most 

important aspect ð i.e. the story of community, family, and women. 



Conclusion 

Beads in the traditional Croatian ornamentation are not simply a decoration ð they 

are a symbol of identity and history. Their splendor, colors and rhythms bear witness to 

generations of women who proudly wore them and made them. The kraluģ, Ŀerdan 

and redaljka pieces are infused with the history of the village, family, and fates. This is 

why bead jewelry is not simply an item of aesthetics ð it is a narrative, ornament, and 

symbol of the vivid cultural memory. 
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The need for adorning has always been present among humans. People 

made jewelry out of bones, stones, wood, shells, semi-precious stones, 

amber, pearls, corals, and metal beads. 

In the early 19th century, jewelry makers started using glass beads made 

in Italian, German, and Czechian factories. 

In this region, jewelry was primarily made of corals or colorful glass beads 

of various sizes, often complemented with silver or golden coins or cowrie 

shells.   

Various techniques were used, and were present in all parts of the world. 

 

ľƁ .IG>C<>C<Ƨ 
Beads are strung using a needle and thread, thus creating a single or 

multiple lines. When strung on multiple lines, the beads used were often 

larger and made of blown glass, so that the jewelry would not be too 

heavy. 

Sometimes home-made yarn was used instead of thread. 

 

 
A coral necklace from Prigorje 
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A needle and thread are used to connect the beads into a web 

according to a pattern. 

                             

           

 
 

 



 
A pattern to make a necklace typical for Baranya, web making technique. 
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In northwestern Croatia jewelry is made by braiding multiple line (4 

ð 12 lines). In the past, horsehair was used, but nowadays fishing line 

of 0,25 to 0,30 mm is the main material. The lines are braided to form 

a web according to a pattern. 

 

 
Pattern for multi-line braiding 

 



 
The best known jewelry made using this technique is the kraluĥ from Samobor, which is 

a registered intangible cultural asset in Croatia. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



ŁƁ .IG>C<>C<ƧL>I=ƧILDƧC::9A:H 
 

To make this jewelry, two needles and thread are needed. The 

thread passes through a bead making little crosses that are then 

connected to each other. The technique is often called 

ămonastery knittingó. 

 

 
Pattern for stringing with two needles 

 

 
A detail from a Baranya necklace made by stringing with two needles 
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A warp of thread is made on a mini loom, which is then interweaved with 

beads strung on the weft. The beads are tightened by passing a needle 

and thread through all beads on the other side.  

 

 
Pattern for woven bracelets 

 
Working on a mini loom 
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Beads are strung using a needle and thread in a way that in each 

column a bead is added and then one skipped and passing through the 

next. 

 

 
 

 
Pattern for a necklace from ĽaĿavica  

 



 
A necklace from ĽaĿavica (Podravina) using the peyote stitch technique 
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Beads are stacked like bricks using a needle and thread, which means 

that the thread in every new row is not passed through the beads below, 

but rather loops around the thread between the two beads. 

 

 
Pattern for the brick stitch 
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Beads are strung on crochet yarn using the single crochet by placing a 

new bead after every loop and yarning over it. 

 

 
Guja necklace from Usora, Bosnia and Herzegovina 
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Beads are strung on knitting yarn and then knitted using two needles and 

the flat stitch. The beads are placed and knitted according to a pattern. 

This is used for adorning ģticla bracelets and socks, as well as aprons and 

belts in some regions.  

 
Ģticla bracelet knitting pattern 

 

 
Ģticla bracelets 
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In this technique, the beads are sewn onto a plush ribbon or an item of 

clothing. They can be sewn in one by one, or a piece of jewelry can be 

made from the beads and then sewn onto clothing. 

                    
On the left: Female jewelry from Turopolje  

On the right: A detail from a necklace from Baranya 

 

  
On the left: A detail from a parta headpiece from Posavina 

On the right: A detail from a woman's belt from Kordun 

 

 

  



 

  



 

  



 

  



 

 

  



 

  



 

  



 

  



 

  



 

  


























































